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Driven by a passion to encourage talented artists in their creative pursuits, United Overseas Bank (UOB) started the Painting
of the Year competition in Singapore in 1982. Today, the annual art competition is the longest-running in Singapore and one
of the most prestigious in Southeast Asia.

Held in Indonesia, Malaysia, Singapore, Thailand and Vietnam, the UOB Painting of the Year competition has helped to discover
many talented emerging artists and recognise several established professionals who have contributed significantly to the
development of the Southeast Asian art scene. For us here at UOB, it is with great pride and pleasure support Thai
arists in pursuing their passion at an ASEAN level.

Established Artist Category

The Established Artist category

is open to experienced
professionals with a strong
portfolio of work. They must have
shown their paintings in solo or
group exhibitions (excluding school
graduation shows), be represented
by a gallery or have achieved
recognition through art awards.

Emerging Artist Category
The Emerging Artist category
is open to aspiring artists

who are pursuing

an arts education, taking their
first steps to a career in art

or simply painting for pleasure.

UOB Painting of the Year Award | THB 750,000
This award winner will be invited to interview for two-month long
residency programme at Cité Internationale Des Arts, Paris, France.

Gold Award | THB 300,000
SilverAward | THB 240,000
Bronze Award | THB 150,000

UOB Southeast Asian Painting of the Year Award | SGD 13,000
This regional prize is awarded to the most outstanding of the five UOB
Painting of the Year Award country winners from Indonesia, Malaysia,
Singapore, Thailand and Vietnam.

Most Promising Artist of the Year Award | THB 125,000

This award winner will be invited to exhibit the work and attend
the UOB Southeast Asian Painting of the Year Awards Ceremony in
Singapore.

Gold Award | THB 90,000
Silver Award | THB 60,000
Bronze Award | THB 45,000



UOB Painting of the Year

JsztnnAalduo1sw | Established Artist Category

Title: Q913 (3voouvaws) | Dua (Pray for a Blessing)
Artist: g108: k8 | Jamilah Haji
Medium: 1fudndndos | Embroidery

Size (cm): 180 x 150

Description: A2 WKL AIWUSISAUT AIWEY LazAuavUdud ﬁa?i\)vﬁugwuﬁuquénﬂnuiﬂm Aaduangnaaoisuailla:dadeyayieu
AloMamMsAtugiamunavunnadauyavlanloauu MudyanuaiuaduaumslususivvavansyiviaulklaniGuludre
AIUKILLATUGiNIW s1vuavIsSagAanAnaUs:aulAuIANUdEvaztloaa:lu

Aau=msUnluwevrikinnidude udgoluguundvidudronandesdiainauanuilu AWEAGLa UMAUAUELTKEY
Alouduasswav twgdvAnuusisauscvvavuysgyiineginiiulanvaviu daulsu ua:lGuludranuKID

Hope, desire, joy and peace remain among humanity’s most enduring longings. In this work, such emotions
take form through visions shaped by the trials of contemporary life. Women appear in prayerful gesture,
carrying wishes for renewal and harmony, their figures interwoven with dreamlike scenes.

Embroidery serves not only as medium but as metaphor—thread binding life with dream, the intimate
with the universal. In these stitched surfaces lies the shared aspiration of humankind: to find wholeness,
to imagine a world made tender by hope.
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JsztnnAalduo1sw | Established Artist Category

Title:
Artist:
Medium:
Size (cm):

Description:

Avrnis1ALI3d1wKaD | To Those We Leave Behind
wuds1 Avdas | Janejira Khodchawat
tnaGAadad:uuiilu | Collage on canvas

170 x 180

md:landaudowans:nudannasswida uKUOABNIANUSULSLTIUNAT F0TFIAUaNIWUSINDIYKIY IKEDIWEVSDVSDE
vukliUss3amaas msns:ivavuyudaaUodsdAryRisounAsenuamiklansindanisdisvag AaUuldsuusviumats
MANUAIIUUIMSTEY K1$ad MSIu Suaumsavlaniudakitvarull RFvigradevUsSuMm WG Iasa0 WiumMsdaudav
WUSASSULLAzIIMIUINISMUSSSUEIa

waviuAdaaaswMwaviddasulkl ioa:Aauwaawsnnlandou vaWy Laznsns:MUaVUULE S19a:IBualuvIusdU
(Rsuavmaiun ssisvuAlutaziasuulav k3oa:UaaslRlanidadrendovansinoisusssunuyudglanvl’

Global warming reshapes life with relentless force, erasing species and unravelling fragile balance.
Drawing on Charles Darwin's vision of evolution, the artist imagines a world one million years hence,
where survival demands transformation and unfamiliar forms of life take shape.

Each collage becomes both warning and question: will humanity restore balance, or will the earth
continue its long work of renewal, healing itself beyond our presence?



Silver Award
Js:itnnfaduo1sw | Established Artist Category

Title:
Artist:
Medium:
Size (cm):

Description:

&u pawawv | At the Sanctuary

AawvA anouna | Tudpong Outayamagul
dWuuuritu | Tempera on canvas

150 x 150

AMSIAUNLYLTIAIEUTUAITANUKIL ANUAZIKIEY LazuassA AMIKKIBIUSI:UIDDUOAZANY U AKTD 15161V
GovMSWURWAWDINDOFUMSISUKINSY H8I81al 1aSIUSIVLSHIDIKUSAAS daWARLTIvIDUaaURLKD AU
uazAUKIL w@outa3duvaAnuiuduaaas udnAEFuNIOAKIULITAIUKLIY tazorna1stluuavtiinvlkRduld
uRaasw:ldnduuiwu “Anuguanday” AKavauTus:K31oNY

There are moments when the road feels heavy, when dreams fracture and the heart yearns for rest.
In such pauses lies not an ending, but a sanctuary—where sorrow softens and quiet strength returns.

To set burdens down is to remember that every journey holds meaning. Even broken dreams may cast

light for others, reminding us that the simplest happiness, so easily lost in life's haste, still waits to be
embraced anew.
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Bronze Award
JsztnnAalduo1sw | Established Artist Category

Title:
Artist:
Medium:
Size (cm):

Description:

wchn:ztavugwilan | Sea Turtle on Sorrow Mountain

ausnd udive | Somrak Maneemai

duhduuuvg=pnn:zta Wwasnaia uaziwon | Oil on marine debris, fiberglass and rope
95 x156

21nlrymiavuadauntudu:nianuiardre dulkeydruiamniidovevuuud AaludvanaulykiEavavioadowu
dreas:udumsANUAaluBLIyanvainIuWavIudasassu lagiove:ntAudanzlauWuaisavdu uazigiludaalu
AsasvassAnaviu

At the heart of today's environmental crises lie the traces of human action. Here, the artist retrieves
debris from the seq, remaking what was once cast aside into the very foundation of painting.

Through this transformation, waste becomes symbol—an invocation to reflect on the fragile balance
between nature and the choices that shape its future.



Most Promising Artist of the Year

Us:tnnfAadulkukSaaunasiau | Emerging Artist Category

Title:
Artist:
Medium:
Size (cm):

Description:

Ctrl + Alt + Destruct

SeyeyAns wuzanszna | Tanyapat Manasarakul
Fo:Asanuurilu | Acrylic on canvas

180 x 130

nauWdInasIa:UryayUs:auggnmenaaiugiuzaiudavau Kiumwuavssiiauazuduwuw asAsufivAuuukvaunanaala
kinAdouduasiglagaldluniorane

uAULAADAMAIUYDYIRAUN: IASaVTRIKANTDIAMKUQE:M LAdzADUMSIEDNUDVR(E WAVIUYIUAQADLIFULUDUIDE StKID
ANUAKINLazAUIEFEYRRglulouyBd

A bomb placed beside a keyboard captures the dual nature of technology and artificial intelligence.
It signals promise for a brighter future, yet also the peril of devastation when misused.

At its heart lies a question of intention: these tools hold no destiny of their own, but mirror the choices

of those who shape them. The work reflects on how progress and peril remain inseparable, balanced
in the human hand.



Us:tnnfAadulkukSaaunasiau | Emerging Artist Category

Title:
Artist:
Medium:
Size (cm):

Description:

vuawaaretdunnuuadiky | It Might Become a New Normal
a150 wuiiwo | Sathit Pobteepueng

ddwuuudnlu | Oil on canvas

140 x 150

usoUumat»nmswasuuavidng luddads:513u waviulanounmswasulavkgvsinagvls FoRAsokiviaglanm
WogaMmde ARveq nargludiuklivuavaval augagausutduussnagiuliku

Inspired by the quiet transformations of daily life, this work reflects on how change takes root.
Behaviours once regarded as unfamiliar or strange, when repeated, gradually weave themselves into
the fabric of society—shaping what comes to be accepted as the new normal.



Silver Award
Us:tnnfAadulkukSaaunasiau | Emerging Artist Category

Title:
Artist:
Medium:
Size (cm):

Description:

bsa | Virus

gawoyd lunaver | Yospong Yothongyos
do:nsanuazdalzuurilu | Acrylic and collage on canvas
180 x 140

bsasigdauagsoumist nadusivmegasuwdagudhllduktutuuau vvstaldswean yeuznuvstaunsaduldnAsaunsaL
nalnldnngalusad wWasusvmelkaanaguaza1nauddald s1Au “ugag” Agaudagiwarhatgaivlan

Viruses encircle us every day. With each breath, we draw in tens of thousands, even hundreds of
thousands. Some pass without harm, while others infiltrate the tiniest mechanisms of our cells —
overtaking them, eroding the body, and at times bringing death itself, unseen yet unyielding. They
stand as a quiet reminder of the delicate balance between life and the invisible forces that govern it.



Bronze Award
Us:tnnfAadulkukSaaunasiau | Emerging Artist Category

Title:
Artist:
Medium:
Size (cm):

Description:

Thai Mecha Myth

AadwoA Kuduns | Kitipong Huanin
do:nsanndovuurilu | Acrylic gouache on canvas
120 x 100

TnawaswoA (ThaiBerpunk) Aomsu:zn:AuvavummwasiuifgsanulanauaanleuinaluladuaAdiulude gugnaiv
Aakuuulusvlsuasalnsu gdukdanmunawukiuasdalniWengaduindaudionu nala avAsiu Laz31uUsUIU

waviudwegiuuuuazANuAuads dvimaundiuiua:disvagodvlsiloiwdayAuwaondovasaudio
ThaiBerpunk collides the Ramakien epic with a futuristic world of technology and unrest. At its
centre, Hanuman is reimagined as a cyborg warrior—defiant within a dystopian metropolis of capital,

machinery, war, and faceless power.

The work unsettles myth and modernity, asking how tradition might endure when confronted with the
forces that seek to unmake it.



WaviusIuuaav
JsztnnAalduo1sw | Established Artist Category

Title:
Artist:
Medium:
Size (cm):

Title:
Artist:
Medium:
Size (cm):

Description:

Description:

wusuimsukvaxwAa Kkuetas 2 | Imprisonment of Thought No. 2
suinsad etvaswus | Wanapon Taimungkornpun
dduuudilu | Oil on canvas

140 x 180

AnunsvNlutneuiduasy KinudkouAuuanudauleutiazAUBUUdQ
dnmklAodeyanuaiuovANuWs1:UILLASDLSDEITLENS HonlmMNKaadey
Aoadangowusunms veuzNoanliNASHaNSNY UDALEIAIUKIDNEOALDE

waviutwssulaounvmsaismwuazmsifiouln31AunNsvH126I0
Upauulikunkuov udmsuvaadasslullldlaus WWgvKuSUSyIVUEU:
UpUu nudwevkivaukighAwdanvdaduavumetuld

Memories are never singular; they return as both tenderness and
ache. Here, a teddy bear evokes the vulnerability of childhood, while
afrayed rope gestures to the past that clings and restrains. Scattered
flowers, delicate yet enduring, suggest the quiet persistence of hope.

This work speaks as both confession and reminder. It reflects on
how memory can weigh upon the present, yet also how release is
possible—through awareness of the moment, where even a fleeting
breath may open the way to peace.

unaunuiuidunsig | The Conversation on Sand

USueyr 195eyau | Pratchaya Charoensook
vg:n:zlaua:ns1vuuriiu | Marine debris and sand on canvas
100 x 180

Woriuns1vgAuNuRGEIALWaNaGA n:aRnsktvIGUTUGBIUFonKDE LA
AvllissSsUA NJUAABUSOVSIEANUIDSYUBYUULE vo:Aldnmsdams
ARY) gogdaunaunauluaus:uudnARUNAD:LENDDNDINAU TIOUSNIU
sssuawavuuugldasivnmsiasuudavsulkakadvikaulanloglusm
unaunus:kAaTUU Kuns1e ta:Fsu SvnarelduiuRsouAulumss:an
ua:dvAnudeavAs1edouIsIagiand

Plastic fragments now mingle with the sand, erasing the clear
memory of shells and driftwood once scattered along the shore.
What was cast aside as waste dissolves into the ecosystem, until
the boundary between nature and human debris can no longer be
traced.

This work becomes a site of reflection, where artist and viewer stand
together at the shoreline, questioning how the ordinary patterns of

living leave indelible marks upon a fragile earth.
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WaviusIuuaav
JsztnnAalduo1sw | Established Artist Category

Title:
Artist:
Medium:
Size (cm):

Title:
Artist:
Medium:
Size (cm):

Description:

Description:

AwEvdunivsssusi@ | Environment Sustainability
ju5uns sealdag | Watcharin Rodnit

dduuudilu | Oil on canvas

180 x 180

sssurdogiAgvAuUUgAvUdadama uasa:disvagdaluddnadidaiu
ANULIYDYSSSUBIGagIklamassmsuialas Wuadwvmuhlougulan
Baswadsuas

Across the sweep of ages, nature endures beyond every human
story. Its beauty resists the confines of language, unbound by time
and untouched by ending.

Silentyet ever-present, it surrounds us with the promise of continuity—
an eternal witness to both our passing and our return.

A>WK3IVATUgALaY | Invisible Hope

Waudus yeyi | Phatnaree Boonmee

dlhu Fo=ASan uazawssuuritu | Oil, acrylic and spray on canvas
150 x 180

ludvAusIUaaRWOAvIEEMW ANUKAINKANEY LA:MSEaUSU LATUAIIUDZD
ANULOAdAaUgATEIDUIASaY DR LU LEA KivIuUsINAMSAitUAD “Cancel
Culture” foidsvAlinsvAuns:uakangnwnaskiatonulagldloma
95U18 RAUBLADYY aNvAIURSLD KUlUaIUKINMABEUIWSI:AEIMSYA
daau mwld:asivaviuudunvanukNas:1LWSsUldAuSvaAu JAU
UvdousvAutdiukthwsadou dodvchaufinnaanau canliavuavnaivld:
Aadryanuaivavnasgiuanudngoavuududvnsn uavduAannukd
udnauluGlnsnduaviwszinsov:daudoAuAdoungadia IvaAoudiv
A2WIUSI:UIOURVAVAUAISLIUAQFUAULIAAIESVANLTNTD

In a world that professes freedom and diversity, fear too often stills
the voices it vows to protect. Here, Cancel Culture appears as a stage
where nuance is erased and difference punished, leaving silence in
place of honesty. Figures gather at a finely set table, yet their faces
blur—the weight of conformity diminishing who they are.

At the centre, a radiant flower glows: an emblem of goodness, admired yet
hardened into an unforgiving measure. Its light suggests hope, though few
dare to meet it. What remains is a fragile portrait of society, reminding
us of the need to understand before we judge.
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WavIUSIULLEQY
JsztnnAalduo1sw | Established Artist Category

Title:
Artist:
Medium:
Size (cm):

Title:
Artist:
Medium:
Size (cm):

Description:

Description:

[uo1K | Noah

Us:1aSg avgaunswd | Prasert Chongudomsab

do:n3an uazwAusuuuriiu | Acrylic and Chinese brush on canvas
180 x 150

uuANSIVATEgAMENDAKUFYaNUATUEYMSIUSAY TUTHALONEDAPIN
Kolkegoandiaoudalumkgnlksy Touduasswidadrgwamia:zAILKIL
MuU:RsaVSUTUTIAD “ANUNSKUNS” vovuuud Kadudeudionduy
suiavau lannolufaldsunmsualovBBlulais

From the heart of a woman, a lotus blossoms—an ark for life in all its
diversity. Here, the artist envisions compassion as vessel, carrying
hope and renewal across uncertain waters.

The form beneath is human awareness itself: when guided by
responsibility and a recognition of interconnection, it holds the
power to safeguard the world within the human heart.

aadvd17 | Rice Stubble

sssuyey nadlssad | Thamanoon Kulsirorat
ddwuunazuinmiilu | Oil and pen on canvas
150 x 150

MSIW025VID—ANBAazadARdunaa—adunanglluuiauwavaviiudu
wildussaanigindssun udwaawsnaunivlna: duadununpauanmea aun
SOUKSD LAa:MSIEYAUUDVALITINIENC NKdIasvHUGU

nawaslwldesfuidouns:an dunasunlioimAuazdau3nnasIUAU
FvnEuaIgAIUISLIDUKIUAGULNITUMS: 1HOUTRISTWDISAUNSIUAURD
s1mndGavdguuLWUdULazADYWA

An act of convenience becomes a wound upon the earth. The burning
of rice stubble, inherited through generations, is meant to clear
fields with little effort. Yet its consequences are far-reaching: dust
that suffocates the air, soil left barren, and the quiet disappearance
of the lifeforms that sustain it.

Each blaze releases greenhouse gases, unsettling the climate and
deepening the crisis we all share. What begins in haste returns as
burden, urging us to confront together the cost of practices that scar
both land and sky.
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WavIusIVLAQL

Us:tnnfAadulkukSaaunasiau | Emerging Artist Category

Title:
Artist:
Medium:
Size (cm):

Description:

Title:

Artist:
Medium:
Size (cm):
Description:

wiazrouldargdt | Reflection

?sdaud assausaudad | Jirawat Wannarattanasilp
Fo:asanuurilu | Acrylic on canvas

120 x 180

swhassuuiuthazAsuan:3abuusgalielky AMUIALISKIVASIUEY
ua=msuasgmlumuns:zuath Fo8vANUIWUSIUI ANUAUAU Lla:Saagd
ﬁuusoﬂodur‘ﬂl.ihqod\wa\)[aﬂ ﬁwﬁ\mawlfJueTfya“ﬂuajua\)maomua:
9suainlkaBou mazAsuAeMElUOU—UIVASIBUTA ULVASHWSIEDU
WaviuyIUMIUIN uAvsvudsrisidanauevivevlaluaesisidaliduga

A drifting body on water mirrors the modern mind, caught between
sinking and surrender. It conveys fragility and confusion, the struggle
to endure amid the relentless motion of contemporary life.

Here, water becomes metaphor—time passing, emotions shifting—
while reflection reveals the inner self, at moments clear, at others
unsettled. The work asks how well we truly recognise ourselves
within the ceaseless flow of existence.

w1Aanar | Her Shadow is the Hunter

udrysan dadavou | Khwantida Jitsaguan

Fo:asanuumilu | Acrylic on canvas

160 x 180
kgvsiAD1AAIIUKavikalunwauas—laglawizuuds:inudayuas
agavuIsy—wamuidgnaaussemAalumunaAudad Kunsdanu
AsAanausuUnsy ddullazovAUs:NaUaZIvUSSEMARGWAD UruzIGEIAU
AazAauAdugdnlawrzdduavAatu

usvuuaiaoinnweuas Prey (2022) @idov “uns” kegoudlALuUG
AUAlasunuINRgAdaldea @andukdgalludnal argmuovisauuuU
swagwwenvANULivuAsvUazANUWsIUD AatgldudeydnuyaiuKko
Asiaula AIWAA LazMISINGeYKUN

Rooted in a fascination with cinema—particularly thrillers and
horror—this work translates atmosphere into visual language.
Abstraction, colour and composition shape its mood, drawing upon
the tonal power of film while carrying the artist's own sensibility.

Inspired by Prey (2022), it evokes Naru, the young Comanche woman
who refuses imposed roles and claims her path as hunter. Her figure
embodies resilience and defiance, her gaze steady with resolve.
At once strong and vulnerable, she stands as a symbol of growth,

reminding us that courage emerges when fear is faced.
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WavIusIVLAQL

Us:tnnfAadulkukSaaunasiau | Emerging Artist Category

Title:
Artist:
Medium:
Size (cm):

Title:
Artist:
Medium:

Size (cm):

Description:

Description:

mealunala | Within the Cycle

Owugwa dovnda | Niphitthaphon Duangklat
Fo:asanuurilu | Acrylic on canvas

100 x 150

nad3aAaWullovidnqnduindaunalndudvikajuovsssupidnisme
WlAnugeywWaruadenmskyuBguWokaslagvindnsikddullagv
duqa mawgvisias:kunuazidpunuinyavauludndnsd

Every life is a cog in nature’s great design. Death is not a loss, but
a renewal - a turning that sustains the balance of the cycle. In
recognising our place within it, we discover harmony.

lugavialduvwslasluanuwdv | Nothing Comes Free
auaa kwam | Somkid Madta

Fowau (F0:A33n 1ASEOY uazau) |

Mixed media (acrylic, crayon and dirt)

120 x 160

ulanninalulagd@ulalukgado MMUTOALDE: LUYTTVRESIUAUSSSUYG
[6K3aly waviudazAauadudoiaseas:K3vsssuIduazaonuyyd
asw—nasoklviAgauaa valgamikdunasu

mwisvwudvAmu Jusigv=adwauqalkularsalu auqan=tknouuys
wazlanAvagsouau

In an age of unceasing technological growth, the question lingers:
can humanity still coexist with nature? This work reflects the tension
between the natural world and human-made structures—once in
balance, now deliberately unsettled.

It asks whether a new harmony can yet be forged, one that allows
both humanity and the earth to endure together.
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WavIusSIUULIQY

Us:tnnfAadulkukSaaunasiau | Emerging Artist Category

Title:

Artist:
Medium:
Size (cm):

Title:
Artist:
Medium:
Size (cm):

Description:

Description:

luhovArunsvwavidasienukuiv |

The Boy and His Memory Space

geaudeuud 3s13usvruun | Thanavat Chiravatchanon
Fo:asanuurilu | Acrylic on canvas

180 x 160

Sogn3AaunuroANUldidevan ANUEUIEAY uaznNulasafslulanigy
lgauazdav WomanaiWiu ms:kihAnuau WunlSuauwaraeq Kare
(k&2 WEDIALIEEITUAIIUNSOH

aoninegapunareillumdaulau W@oudvarugungoaFaagiunIuNsLH

Childhood unfolds as a chapter of innocence, small joys, and the
safety of an untouched world. With time, responsibilities gather and
those boundless spaces recede, leaving only fragments behind.

What was once vivid becomes a softened shadow—a tender
reminder of happiness now held in memory.

sssu:1@ | Dharma Nature

uava @ogns:Ina | Sangdown Lueaikrathok
do:asanuaUanavAwacuuditu | Acrylic and gold leaf on canvas
180 x 150

sssuslla:sssunaUenAunla choweauasSLdUluannavavMsIAQ Avag
tazauly wszwnsussasssudINASWISaUISSSUBIa Rudualulldsov
Alarfivinansdda

navAacluwavutiAadydnuaiuaomsidWuag1vISguMg dudo=ASan
asioudwasvavU vudulvdiulRisivovAvlanmeuan wassssuB1d
mMelu—AANUALULADSVAISVDE

Dhamma and nature are inseparable, each revealing the truth of
arising, enduring, and passing away. The Buddha found enlightenment
through observing nature, where even a falling leaf tells of life's cycle.

Here, gold leaf signifies transcendence within simplicity, while acrylic
hues echo the living pulse of the forest. The work invites reflection on
both the world outside and the nature within—where peace endures
quietly, awaiting recognition.

15



peuzasssuaisaaau | Panel of Judges

81ugns yaassau | Mr Amrit Chusuwan

$wans yadssau AskiivluAatuduthuaving FldsumsendovuazBayiRgsalus:auus:ina JoauudisvdukuvAuinuyatsavual
WovtA LazAssUMISIazlauIUMsYavAU:ASSUAISUaLYaTSKoAaUIuUsSSULKOASHINWUKIUAS TuBIvAuYaLIdUMYAaU: Muldsu
numsAnwndaduldsudszmAtguasnaaidudad: WovasiAW UszinAlluaud waviuvavniuldsusiviadiAeykargsivia
91A sWIalfgsaliousudu 2 IKsgayBU MAMULEAVAAUNSSULKLKE ASLA 30 taznuadwassAAaunssy Aad Ws:AS (Ul 2545

draunuindAsylutadvAadzuaving muld@unmvlusauaavinssAmss:auUUEALTEY sSUdvMSURUSANTRAUIUTNSSAMS
uKASsUAaU: DUaWgUUa UssinAdma dviasulkAau:ingWunsvnius:aulan muldsumsengdavikldumatulkoud axvinAuAad
(3asassu-dowaw) ul 2563

Amrit Chusuwan is one of Thailand's most esteemed artists, recognised with numerous honours. He is a Consultant for the Songkhla Old Town
Foundation and serves as a Member and Secretary of the Bangkok Art and Culture Centre Foundation Committee. Early in his career, he received
a scholarship to study at the ASP Academy of Fine Arts in Krakéw, Poland, where he obtained a diploma. His work has earned several accolades
in Thailand, including 2"d Prize at the 30t National Exhibition of Art and the Silpa Bhirasri Creativity Grant in 2002.

Aleading figure in the Thai art scene, Amrit has curated and participated in numerous international exhibitions. He has also served as an artist
consultant for the Venice Biennale in Italy, contributing to the global recognition of Thai contemporary art. In 2020, he was named Thailand's
National Artist in Visual Arts (Painting-Mixed Media).

Usyeyr ddusuais | Mr Panya Vijinthanasarn

Ueyeyr 3usuans ldsumsondavikldufatutkosd awnaAufad (dasassu) Us=51U 2557 nudiSrnisAnvis:auusayayias
dudasassumnukIdndedalins uazldsunuain British Council WRIUAnwdadumwwuwA Slade School of Fine Art
UK1INY1dgaoauqau daks1sanau1dns waviudrAyuavnuldsunmsgausulus=auuiuisd o1n mwa‘msnssumwLT\)ﬁa“ownsUs:ﬁU
lunsvasuaU MWIASASSUULNATKaJAWWSAtUAaUGawWAToA: Us:inAgJu SOUALLIUSOSASSURKUIDIE:ASEDALIUUGUUS:Q
nidmaimAgIugdssaund uananld mugvildurnanmwus:naulukivdows:ukisun ws:s1sawusiuws:uinauiGows:usouns-
UKiInUwaoqaglay

uan!InMsasvassAnaviuAal: mugviunuindrArylutadvAaulng MutrsdisvaLtkUvSaVESAMSUGRIgAaUIUSSS LlazAfUUGATUSDASASSY
Us:=GiuAssy azmMwwuw ukidnendsaadins souiividunusawvlkauoiu Thailand Biennale uazwussumsadgaatnssAanisdifisyadiv Thailand
Biennale Korat 2021 waviuargavavnmulasuidanliudunuuszinalngdauaaviviu Venice Biennale Ason 58 Us:inAsma

Panya Vijinthanasarn was honoured as a National Artist of Thailand in 2014. He graduated with a Bachelor of Fine Arts from Silpakorn University
and later earned a Certificate in Printmaking from the Slade School of Fine Art, University of London, supported by a British Council scholarship.
His notable works include a mural at Buddhapadipa Temple in London, a large-scale painting at the Fukuoka Asian Art Museum in Japan,
and mural art and entrance gate designs at Suvarnabhumi International Airport in Thailand. He also illustrated “The Story of Mahajanaka”,
a book by His Majesty King Rama IX.

Beyond his artistic practice, Panya has played a pivotal role in Thailand's art scene. He previously served as Vice President for Art and Culture
and as Dean of the Faculty of Painting Sculpture and Graphic Arts at Silpakorn University. He has also been an advisor for the Thailand
Biennale and curated exhibitions such as Thailand Biennale Korat 2021. His dedication to art remains unwavering, with his recent work
representing Thailand at the 58t" Venice Biennale in Italy.
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aatsaun U1udid-uisiugond | Loredana Pazzini-Paracciani

aaisoun sBi-hsrwssond Wuseumsay Uadeu Lazundvedas:anufdad:souvalsilueldaa:dusandevid drendukavikaluAau:
ua=uusssuuavAlnAL Mulsginasgiuls:inAlnsua:avalusiiukanuindi 25 U TaslkanudAyauussGumodvautazmsiion
umuIdguamuAIMSAY aduayutudAafdadudiunisuiasaviasuyuuavAau:AludadaAuns:uan:suan naviubguyavmu
Tasumsawuwlunsansdmmssulh wu Visual Anthropology (Routledge, UK), Photographies (University of Westminster,
UK) ua: Frames Cinema Journal (University of St Andrews, UK) uonmnl mugdviuussansmssouluktivda Interlaced
Journeys: Diaspora and the Contemporary in Southeast Asian Art (2563) Gosawuwlag Osage Art Foundation vavdavav

dnssAmsAyAmurmkhAlusumsay 1dud GnssAms Homecoming/Eventually A UP Vargas Museum asvuzlian UssinARaUTUE (2564),
Diaspora: Exit, Exile, Exodus of Southeast Asia AWWsAauriAaU=souadslkuidou Govlkl (2562) wasinssAms Architectural Landscapes: SEA
in the Forefront d&ssu InToAsia: Time Based Art Festival i Queens Museum Togasn ak$galsnn (2558) Wl 2565-2566 muldsuidantitiu
klvluseumsSnguavvu Bangkok Art Biennale ASHA 4 wazgolduaudavav CIMAM (International Committee for Museums and Modern Art)

Loredana Pazzini-Paraccianiis anindependent scholar and curator of Southeast Asian contemporary art. Having lived primarily in Thailand and
Singapore for over 25 years, her research and curatorial work focus on critical sociopolitical issues, advocating for a counter-hegemonic and
non-Western-centric discourse. Her writings have appeared in academic journals such as Visual Anthropology (Routledge, UK), Photographies
(Routledge and University of Westminster, UK), and Frames Cinema Journal (University of St Andrews, UK). She also co-edited Interlaced
Journeys: Diaspora and the Contemporary in Southeast Asian Art (2020), published by Osage Art Foundation, Hong Kong.

She has curated numerous international exhibitions, including Homecoming/Eventually at UP Vargas Museum, Manila, Philippines (2021);
Diaspora: Exit, Exile, Exodus of Southeast Asia at MAIIAM Contemporary Art Museum, Chiang Mai, Thailand (2019); and Architectural
Landscapes: SEA in the Forefront for InToAsia: Time Based Art Festival 2015 at Queens Museum, New York, USA. In 2022-2023, she served as
one of the curators for the 4t Bangkok Art Biennale. She is a member of the International Committee for Museums and Modern Art (CIMAM).
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